Ienp 34

BoccTaHp, ocTaToK

W yuenesuee 6 dome Vyounom, ocmasuieecs, nycmum
ONAMb KOPeHb BHU3Y U NPUHecem N0 66epXy
4 [JAPCTB 19:30

BoceMHajaToM Beke rpad Hukomayc /Togsur ¢pon

lunuengopd chopMupoBan CBALEHHBI 3aroBOP
nop HasBaHMeM «OpjieH TOPYNMYHOrO 3epHa». Y YaCTHUKY
HOCWIM KOJIBIIO C HafAmMchio «HMKTO He KuBeT Hyst cebsi».
OHU TOP>KeCTBEHHO HMOKJIANNCH OBITb BepHBIMU XPIUCTY,
OBITH JOOPBLIMM K MOAAM M HecTu EBaHrenme HapopaM.
B cexpeTHBIT OpfieH BXOAMIN TaKle 3HAMEHMTOCTH, KaK
Koponb [laHuy, aHITIMKaHCKMIT apxmenuckon KenrepGe-
pUIICKNIL, TOCyfapcTBeHHBbIN cekperapb llloTmangum n
Tomoumun, BocbMMecATUCEMIIETHUII BOX/Ib MHIEl1eB
IJIEMEHU KPUKIA.

HaxanyHe popmupoanus oppeHa Linninennopg cossan
CBOMX Apy3eil Ha MOMUTBY. OH IOAHAI KOJIbLO M CKa3al:
«BpaTbs1, MBI 3HaEM, IOYEMY"® MBI 371eChb. 3aBTPa MBI 3aKJIIO-
YJM Halll 3aBEeT, a CETO/IHs BEYEPOM JlaBaiiTe IIOMOIMMCS».
Cam lnnnennop¢ Monmmics Bcio Houb. Ha crepyroiee yTpo

58 Pete Greig, The Vision and the Vow (Orlando, Fla.: Relevant, 2004),
131-32
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O6Benu cBOM Kpyr

OHIU Noo6elrany UCIOIb30BaTh BCe CBOMU JIapbl, BCe CBOE
60raTcTBO 1 BCe CBOE BIMAHME IJIA OOpallleHNsA A3bIYHMU-
KoB. 3areM LIMHIIEHAOP ) BO3IOXIIT PYKY Ha KQXK/JOTO WIeHa
OpZeHa U MIOMONWICA 33 HUX MHAMBUAYaIbHO. llepeMonmsa
IIMIACh HECKO/IBKO MUHYT, HO 3aBeT JUINJICA BCIO )KM3Hb.

To, 4TO OBUIO HAYATO B TOT J€Hb, 3aBepIINIOCh Mopas-
ckoit Ilatunecaruunert B leparyte B 1727 rony. 27 aBrycra
TOTO )K€ Tofia HeOOJIbIION OCTATOK M3 ABAJIATY YeThIpeX
OpaTbeB U IBA/ILIATH YEThIPEX CecTep Hadal KPYIJIOCYTOUHO
MomuTbcs. CBATOI [lyX IMOCETIT 3TO MOMUTBEHHOE cOOpa-
H1e>, Kak u Tex 120 4eI0BeK, YTO MOJIMINCDH B BEPXHEI TOpP-
Huue B fieHb IlatugecaTaunpl. Tak Havamuch eXedacHble
XOJaTaliCTBa, KOTOpble He MpeKpalanuch cro net! [axe
iepeBeHCKMe JieTu 00pa3oBbIBa/IN MOTMTBEHHbIE Kpyru. V1
3T MOJIUTBBI OTHABAIMCh 9XOM II0 BCEMY MIUPY, CTaB OCHO-
BOJI OFHOTO M3 BeIMYANIINX MUCCHOHEPCKUX IOBIDKEHMIA,
Kakue Korza-n6o 3Hana Ilepkosb. ThicsAYM MUCCHOHEPOB
ObUIM IIPM3BAHBI U OTIPAB/IeHbI Ha CTy>KeHue. Hekoropsle
faxke pofaBanu cebs B pabCTBO, YTOOBI JOCTUYD CBOETO
MUCCUOHEPCKOTO MOJIA.

Pedopmarus

B kpurtuveckume MOMEHTHI UCTOpUM bBor mopHMMaer
0cTaToK, 4T06Bl BOCCTaHOBUTH CBOE I[apCTBOBaHME I
npasineHne. Pegko 6siBaeT 6onmpmnHCTBO. Ha camom perte,
3TO IOYTM BCErfla He3HAaYuTelbHOE MEHbIIMHCTBO. Ho

59 Hesnus 1:12-17; 2:1-4
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JleHb 34: BoccTaHb, OCTAaTOK

BCe, 4YTO HY>KHO, — 3TO HECKO/IbKO BEPHBIX, YTOOBI HayaThb
pedopmaruro.

He HOBOE OTKpBITHE 3aKNUTaeT ero. Peopmarum poxxaa-
I0TCs, KOTZIa 3aHOBO OTKPBIBAeTCA YTO-TO JIpeBHEe, 4YTO-TO
IIPOCTOE, YTO-TO UCTUHHOE. Bo BpeMeHa cBsAlleHHNKA Xer-
kuu®, HanpuMmep, UMEHHO MOBTOPHOe OTKpbiTHe KHmrn
3akoHa BbI3Ba/IO poOyx/eHre Haryy. OfHO 9TO OTKPBITHE
IIOCTABMJIO CTPAaHY Ha KOJIEHI.

Kaxxpoe nokonenne Hyxgaercs B pepopmanum. Kaxpmoe
IIOKOJIEHME JIOJDKHO pa3pyLINTb CBOMX MI0JIOB M BOCCTaHO-
BUTD CBOM XpaMbl. Kaxkioe okojieHMe [JOJDKHO OKAATbCSA B
CBOEM Ipexe U 3aHOBO OTKPBITb Ji/Is1 Ce0s1 ApeBHIUE VICTIHBL.

Bo Bpems Hallero COpoKagHEBHOTO BBI30BA B IIEPKBU
National Community MbI TO9yBCTBOBaIN, YTO HAM HY)KHO
006BOANTD OHO 00ETOBaHNE B TEUEHNE COPOKA JIHEIL.

«Ecmu... cmupurcst Hapop Moii, KOTOPbII MMEHYeTCsI

uMeHeM Moum, n OyAyT MOMMUTBCA, ¥ B3BILIYT JIMIA

Moero, 1 06paTATCA OT XYAbIX ITyTell CBOUX, TO S ycbIury

¢ He(a ¥ IIPOLLY TPeXV UX U VICL{E/I0 3eMITI0 UX»S!.

Ecnu Mbl 06Benem oberosanua bora, bor ncnonuut nx.
9TO He BONPOC ecsiu; 3TO BOMPOC Koz2dd. Ecnm Mbl momHbI
PelIMOCTY MONUTBCA CTONBKO, CKOMBKO NOTpebyercs,
npoOyx/eHNe IpuaeT. ITO TaK ke MpefcKa3yeMo, KaK BOC-
XOJJ, COMHIIA Ha BOCTOKE. DTO TaK ke Heu36eXHO, KaK 3aKaT
COJIHIIA Ha 3amafe.

60 2 Ilap 34:14
61 2Ilap 7:14
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O6Benu cBOM Kpyr

[To cnoBam Yapnbsza @unnes®?, «bor — aro cuepxusae-
Moe IIpOOY>KIeHNe».

U Bce, 4TO 17151 HETO TpebyeTcs, — 3TO MOFHUMAIOLINIICST
OCTaToK!

B HanomuHaHme 06 06eToBaHMM Hallla IIepKOBb Hadaja
cobuparbcs B 7:14 yTpa i coBMecTHOM MonmuTBEL. Korpa
Ha Jacax 7:14, Mbl IlafjaéM Ha KOJEeHM. IDTO CTal0 TaKUM
’Ke MHCTUHKTVBHBIM, KaK IPUCTyIbl ronoga. He Bcrarh Ha
KOJIEH! OBbI/IO BCe PABHO, YTO IIPOIYCTUTD €XY.

B 7:14 yrpa B HaulMoHa/IbHBIN JeHb MOJUTBHI 5 MOYYB-
cTBOBaJI, Kak Oyzaro Jlyx Boxkmit gan MHe c1oBo: A nooHu-
mar ocmamox. YeCTHO TOBOPSI, B TO YTPO s OBUI HEMHOTO
00ecKypakeH TeM, YTO Ha HallleM MOMTBEHHOM COOpaHUM
6b110 Masio mopeil! B KoHIle KoH10B, 3T0 ObI1 HaljnoHannb-
HBII1 ;leHb MOMNUTBBL. Ho nmenHo Torga bor HamomMHMI MHe:
BCe, YTO HYXKHO, — 3TO OCTATOK. SI IepecTtasn 6ecrioKOUTbCs
0 TOM, KTO IIpUILe/T MM He Ipuuien. I Hadan cocpegoraun-
BaTbCsl Ha 00€TOBaHMM 9KCIOHEHIIVATbHOTO NTOTEHIINAIA,
KOIZIa BCEro ABOE MM Tpoe MOMATCA Bo uMs Ero!

A Bepro, 4TO B KaXKJOI1 LIepKBY, B KOXXIOM IOpOJie €CThb
ocrarok. ITopa nmoguaTtbcs. [Ipumto Bpems ajs pepopma-
. Crefyloliiee Beukoe NpoOyskeHne He OyeT pe3yib-
TAaTOM IUTaHepku. Tak xe, Kak aTo 6bu10 B [IATNACCATHULLY,
OHO OyZIeT PO>KIEHO Ha MOTIUTBEHHOM COOPaHUML.

Haunnas ¢ HanmoHanbHOTO THS MOMUTBBL, A 00BOXY 4
[Tapcts 19:30. I Bepio, 4TO 3TO OO€IaHMe [i/Is HAILIETO IIOKO-
TIEHU, 711 KaXKIOTO TIOKOJIEHUA.

62 Leonard Ravenhill, Why Revival Tarries (Minneapolis: Bethany
House, 2004), 138.
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JleHb 34: BoccTaHb, OCTAaTOK

«/ yuenesuiee B fome VynuHom, ocraBieecs, IyCTUT
OIIATb KOPEHb BHU3Y U IPUHECET IIOf, BBEPXY».

Mb1 npuHeceM moppl HaBepxy! Hebeca 6ymyT HacenmeHb
6maropaps HauMM MonuTBaM. Ho kopeHb poOyxjeHnsa —
3TO MONMUTBA. MBI JO/DKHBI CTPEMUTHCS B IPUCYTCTBUE
Bora, kak Hukorza panblie. [Togo6Ho yrenam «OppeHa rop-
YIYHOTO 3€PHa», MBI JO/DKHbI 3aK/IIOYUTD 3aBET UCKATH®
Bora BceM CBOMM ceppLieM U YOI

YBemomiieHUe O BhICEJIEHUU

B 1950-x AprenTtnHa 6bU1a yXoBHOI mycThiHei. [To cmo-
BaM JIOKTOpa Jasapfia Munepa, MIUCCUOHEPA, KOTOPDI
IIPOBETI YeThbIpe JecATUIeTUA B APTreHTIHe, BO BCell CTpaHe
OBIIO BCETO LIECTbCOT MCIIOHEHHBIX JlyXoM Bepyomux. B
coert kHure «IIrmaub 060 MHe, ApreHTIHa» OH ONICBIBAET
VICTOKM IIPOOYXK/IeHMsI, KOTOpPOe Ha4aIoCh B CTPaHe M OXBa-
o Bcro OxHYI0 AMepuKy.

Bce Havanmoch ¢ MATUHECATU CTYLEHTOB APreHTMHCKOTO
O1671eICKOTO MHCTUTYTA, KOTOPbIe B35/l Ha ceOs MHTEH-
CUBHOE MOJIUTBEHHOE OpeMs 3a Hapoy, ApreHTuHbI. JJokTop
Mwtep ckasai, 9YTO HUKOTZIA He BUJIEI, YTOOBI IOV TaK
CIIbHO IUTAKaIM MU TaK JOATO MOMMIKCD. [leHb 3a HeM
OHI ITaKamu 1 Monuauch. Ilocie HeCKOMbKMX YacoB Xofa-
TaICTBA CTY[EHTbI OYKBATIbHO CTOSUIU B COOCTBEHHOII /TyKe
cres.

63 2 Ilap 15:12
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O6Benu cBOM Kpyr

Ha natupecATslit leHb KPYITIOCYTOYHOTO XOflaTaliCTBa
IPUILIO Tpopodeckoe cnoBo. «He mmaubre 6obie, 160
JleB u3 xonena Vynuna ogonen KHA3s ApreHTMHbI». BoceM-
Ha/ILIaTh MeCALeB CIYCTSA COTHMU TBICAY apreHTHHIIEB Ioce-
TV eBaHTenu3anuy Ha GpyTOONbHBIX cTafuoHax. CaMble
6osbine CTafNOHBI, paccunTanHble Ha 180 000 yenoBek, He
MOTTIVI BMECTUTD BCEX.

JoxTop Munep npuien K TaKOMy BbIBOJY:

Ecnu Bor Haiiet® mocraTo4yHO mIofeil B KaKOM-IM60
peFI/IOHC, KOTOPI)IC OTBepFHyT B/IaCTb M TOCIIOACTBO
caTaHbl, eC/IU JOCTaTOYHO Ero jiofieit OTBEpPrHyT roCmop-
CTBO CaTaHbl IPaBWIbHBIM 00pa3oM — C AyXOM CMupe-
HU, COprHIeHHI)IM CepﬂHeM n B HOKaHHHO];[ MOJIUTBE
SaCTyHHI/I‘IeCTBa, — Torpma BOI' HPCI[’])HBI/IT J3BECUICHUE
O BBICETIEHUM MPABSLIEMY JEMOHNYECKOMY AYXY 9TOI
Tepputopun. VI Korga 3TO MPOU3OIIET, CBET M CIaBa
3aCHAIOT.

MpbI He 3HaeM, KakK, KOI/la U Te MOKET HadyaTbCs JBU-
>)keHne bora. Ho eciu MbI majiemM Ha KoneHu, bor nporsaner
CBOI0 MOTyYyIO JeCHUITY OT Hallero uMeHu. Eciam MblI 3ao-
UM QYHJaMEHT MOMUTBBI, Bor mocTpouT Ha HeM HEYTO
BIleyaT/IAoIee. Ecnm Mbl OyleM XofaTailcTBOBAaTb, Kak
HIUKOTI7IA paHblile, bor BMelIaeTcs, Kak HUKOIIA paHblIe.

64 Tommy Tenney, The God Chasers: “My Soul Follows Hard After
Thee” (Shippensburg, Pa.: Destiny Image, 1998), 53
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JleHb 34: BoccTaHb, OCTAaTOK

Koz0a monumeennoe cobpanue
CIMAHOBUMCS CAMbIM 8aNHCHBIM cOBpanuem,
npo6yicoenue He 3a zopamu

ObBenu
CBOﬂprI'
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